EGL 224: 20th Century Literature in English

Instructor: Emily Churilla
Instructor Email: echurill@ic.sunysb.edu
Instructor Office: 1028 HUM; Office Hours TTH 4:00-5:00 and by appointment. 
Assistant:  Daniel D. Lee
Assistant Email: daniel.d.lee@stonybrook.edu
Assistant Office 2075 HUM; Office Hours 3:30-4:30
Course Meeting Times & Location: MWF 2:20-3:15; Javits 101

The 20th Century was defined largely by several global wars, radical artistic experimentation, and the emergence of new nations from lands that were long ruled by European colonial governance.  The literature of this century worked to not only reflect but actively shape how one viewed oneself in the world, in the nation, and his/her own body.  Additionally, battles were fought in the discipline of literature itself—battles that continue today—over the inclusion and representation of voices that spoke and wrote in English but were not “properly” British, or even Western.  This course will survey the literatures written in English of the 20th century while paying particular attention to the ways in which questions of home and nationality are asked and answered, the struggle for inclusion into a strictly-defined literary canon that eerily echoes the question of home, and how literature responded to the often violent formations and defenses of this home.  By the end of the course, you will increase your close-reading skills and familiarity with the major developments of 20th century literature, develop an approach to studying poetry, fiction, and drama, and sharpen your proficiency for writing about literature.  
 
Required Texts:
Joseph Conrad, Heart of Darkness
J. M. Coetzee, Disgrace
*All other material will be posted in .pdf format on Blackboard under Course Documents or is available online and I will provide you with a link from Blackboard (also under Course Documents).  You are expected to print out any material we will cover for that day and bring it to class.  

Requirements:
Quizzes 25%: Expect to have one quiz each week.  Quizzes will be designed to demonstrate your understanding of the texts alongside lectures that begin each period on the syllabus.
Paper One: 25% This is a 5 page analysis paper on the text of your choice that will rely on your ability to closely read without outside sources.
Paper Two: 25% This is a 5 page research/analysis papers on the text of your choice that will use at least three peer-reviewed outside sources.  Emphasis will be placed on close reading, integration of outside sources, and academic/departmental writing practices.
Final Exam: 25%: This will be a comprehensive exam covering the major developments of the 20th century in literature as well as major themes of the literatures we cover.  




Class Procedures and Policies:
Submission of Work:
All work is to be submitted to me in hard copy.  I do not accept emailed assignments.  Your final paper & any homework should be typed, double-spaced, on 8.5 X 11” paper, with 1-inch margins.  Times New Roman 12-point font only, please.  Pages should be numbered. Citations should conform to MLA guidelines.  Additionally, I may require that you submit all final drafts electronically (in <yournameessaynumber.doc> format). 
Late Submissions: 
A paper or homework assignment is considered late if it is not brought to class, at the beginning of class, on the date due.  I will allow late assignments only if you have a documented medical excuse or similar emergency.  Otherwise you will receive a zero.  Similarly, I will only allow a make up of quizzes or the final exam with a documented medical excuse or emergency.  
Grading Information:
A: 92-100	B+: 88-89	B-: 80-81	C: 72-77	D+: 68-69	D-: 60-61
A-: 91-92	B: 82-87	C+: 78-79	C-: 70-71	D: 62-67	F: 59 & below
Below is a condensed rubric of how I will evaluate your written work:
A: Superior analysis of writer’s own ideas and engagement with source materials: Writer signals strong engagement, questioning, or nuanced relationship with her or his thoughts and the materials being incorporated into her or his argument. The essay communicates a mature, reasoned or cogent relationship to ideas. Superior knowledge of rhetorical organization and paragraphing:  Thesis strongly drives flow of essay.  All evidence within paragraphs is linked to the main idea and is developed with cogent detail. Transitions indicate sophisticated ability to link ideas in a logical and subtle manner. Writer shows superior ability to vary sentence structure and to use syntax and diction to make “voice” seem polished and sophisticated. Prose is virtually error-free.  Formatting of references consistently fits with assigned style.  A, the gold medal, is reserved for those who have done all that is expected of the B’s and demonstrate an additional measure of critical incisiveness and clearly articulated imagination.     
B: Competent analysis of writer’s own ideas and source material: Writer signals engagement, questioning, or nuanced relationship with her or his thoughts and the materials being incorporated into her or his argument. The essay communicates an ability to interact with ideas, but it lacks either complexity or sophistication; may demonstrate understanding of class discussions & materials without the original or expanded insight of an “A” paper.  Competent knowledge of rhetorical organization and paragraphing:  Thesis drives flow of essay, though content may on occasion wander from its focus.  Paragraphs are usually clear and unified.  Evidence within paragraphs usually links to the main idea, and paragraphs have adequate detail.  Transitions usually operate as simple signposts to link ideas, so the writer’s ability to use them is not sophisticated. Competent ability with sentence structure, sentence boundaries, and language usage (especially punctuating clauses and using correct verb forms). Sentences are clear and syntactically correct but may lack variety and suffer from wordiness or imprecise diction.  Errors are infrequent and do not interfere with reader’s understanding or attention. Formatting of references usually fit with assigned style.
C: Insufficient analysis of writer’s own ideas and engagement with source materials:  Writer lacks the ability to consistently engage her or his own ideas or the materials being incorporated into her or his argument. The essay communicates little ability to move beyond summarizing information or to question, doubt, or reason, with the ideas of others. Insufficient knowledge of rhetorical organization and paragraphing:  Thesis may attempt to control flow of essay, but content is often disconnected from thesis.  Paragraphs often are not unified.  Evidence within paragraphs frequently breaks from the main idea or is inadequately developed.  Transitions are inconsistently used to connect ideas, and writer’s ability to use them is not clear. Insufficient ability with sentence structure, sentence boundaries, and language usage (especially punctuating clauses and using correct verb forms). Sentences are generally coherent, but they have no variety and weak vocabulary or diction.  Errors are frequent and sometimes affect reader’s understanding or attention.  Formatting of references does not usually fit with assigned style.
D: Deficient analysis of writer’s own ideas and engagement with source materials. Writer shows an inability to engage her or his own ideas or the materials being incorporated into her or his argument. The essay communicates an inability to analyze her or his own ideas or those of the other texts. Deficient knowledge of rhetorical organization and paragraphing skills. Essay lacks thesis, or it does not control flow of content of essay.  Paragraphs lack unity and focus.  Evidence within paragraphs breaks from main ideas or is not developed.   Deficient ability with sentence structure, sentence boundaries, and language usage (especially punctuating clauses and using correct verb forms).  Errors are numerous and consistently interfere with reader’s understanding and attention.
F: Does not meet requirements of college-level writing and analysis. 

Attendance:  
Attendance is mandatory. If you miss more than 5 classes your final course grade will be reduced by one-third letter grade.  If you miss more 8 days total your final grade will be reduced, without exception to an “F”.  If you are late to class (after attendance has been taken), this counts as half an absence.  Missing a scheduled conference will count as an absence.  If you are absent from class you must still come prepared for the next class. 

Communication:
It is your responsibility to ensure that the email address in the Blackboard system is correct, I am supplied with your correct email, and that you check this email account regularly.  Not checking or receiving email or Blackboard will not be accepted as an excuse for failing to keep up with assignments and schedule changes.  

Classroom Civility:
Our primary avenue towards learning in this course will be intensive reading, writing, and discussion.  I will lecture mostly, but our discussions will be driven by your input and authorship.  Each student in this course has an obligation to help foster and preserve a classroom environment (which includes the Blackboard and the class email list) that promotes learning, dignity, and mutual respect for all others enrolled in the course.  In this class we will on occasion read about and discuss highly politically charged, sensitive, and even disturbing issues—questions of racism, sexuality, religious belief, etc will be discussed as they pertain to the course material. We will frequently debate and write about these issues but will not verbally attack or insult other individuals and their beliefs. Moreover, you should not assume anything about the racial and ethnic identity, religious beliefs, political affiliations, class background, and/or sexual orientation of any of your classmates. Despite efforts by some to insist that we are all the same, people are in fact different and difference must be, within the parameters of this course, respected even if not necessarily endorsed.  Please see the section titled “Critical Incident Management” below.  
DISABILITY SUPPORT SERVICES (DSS) STATEMENT:
If you have a physical, psychological, medical, or learning disability that may impact your course work, please contact Disability Support Services (631) 632-6748 or http://studentaffairs.stonybrook.edu/dss/.  They will determine with you what accommodations are necessary and appropriate.  All information and documentation is confidential.  Students who require assistance during emergency evacuation are encouraged to discuss their needs with their professors and Disability Support Services.  For procedures and information go to the following website:  http://www.stonybrook.edu/ehs/fire/disabilities/asp.

ACADEMIC INTEGRITY:
Each student must pursue his or her academic goals honestly and be personally accountable for all submitted work. Representing another person's work as your own is always wrong. Faculty are required to report any suspected instance of academic dishonesty to the Academic Judiciary.  For more comprehensive information on academic integrity, including categories of academic dishonesty, please refer to the academic judiciary website at http://www.stonybrook.edu/uaa/academicjudiciary/

 CRITICAL INCIDENT MANAGEMENT:
Stony Brook University expects students to respect the rights, privileges, and property of other people. Faculty are required to report to the Office of Judicial Affairs any disruptive behavior that interrupts their ability to teach, compromises the safety of the learning environment, and/or inhibits students' ability to learn. 

Schedule:

Jan 25: Introduction
Jan 27: The Dawn of a New Century
Jan 29: DuBois, from The Souls of Black Folk Dunbar, “We Wear the Masks”

2/1 Conrad, Heart of Darkness
2/3 Conrad, Heart of Darkness
2/5 Conrad, Heart of Darkness

2/8 Gilman, “The Yellow Wallpaper” (1892)
2/10 Shaw, Pygmalion 
2/12 Shaw, Pygmalion 

2/15 Shaw, Pygmalion
2/17 The Interwar Period & High Modernism 
2/19 Frost, Millay, Yeats 

2/22 Pound, from “Cantos”; Eliot “The Love Song of J Alfred Prufrock”
2/24 Joyce “Araby” 
2/26 Woolf “A Room of One’s Own”



3/1 Paper One Due; Harlem Renaissance
3/3 Schuyler, from Black no More, Jazz selections. 
3/5 Hurston “Spunk,” “The Bone of Contention,” “The Book of Harlem”

3/8 Hughes, “The Negro Speaks of Rivers,” “The Weary Blues,” “I, Too, Sing America,” “Night 
Funeral in Harlem,” “A Dream Deferred”
3/10 McKay “If We Must Die,” “America,” “The Tropics of New York,” Cullen “Yet Do I 
Marvel,” “Heritage,” “From the Dark Tower”  
3/12 The Rise of Postmodernism 

3/15 Beckett, Waiting for Godot
3/17 Beckett, Waiting for Godot
3/19 Ginsberg, “Howl”

3/22 Burroughs, from Naked Lunch 
3/24 Civil Rights & Windrush Generation
3/26 No Class. Have a good break!

3/29-4/2 Spring Break, no class.
4/5 Walcott, “New World,” “Names,” “The Schooner Flight”
4/7 Baldwin “Sonny’s Blues”
4/9 Wright “The Man Who Was Almost A Man”

4/12 Jones, The Dutchman
4/14 Jones, The Dutchman
4/16 Brooks “We Real Cool,” “Sadie and Maud,” “The Bean Eaters,” “The Lovers of the Poor,” 
“The Blackstone Rangers,” “A Song in the Front Yard”

4/19 Danticat, “1937”
4/21 Paper Two Due; Where do we go from here?
4/23 Coetzee, Disgrace

4/26 Coetzee, Disgrace
4/28 Coetzee, Disgrace
4/30 Coetzee, Disgrace

5/3 Coetzee, Disgrace
5/5: Catch-up/Make-up day
5/7: Review 

Final Exam: Location and time TBA

i e —
e S LG o T 0808y i

ot ot e e
DI o
o by
B e
B e e
S
e
e kg o S e s e O 1 S o

e
T e
AT e

.,

J—
e —
b T e s ot e e e

e T eyt ot o
P Tt 54T s s s et o e il -
B e ey S ariy
T e e i L MY
Sy v sl s e e e e




