EGL 584, Revenge and Domestic Tragedy, M/W 5:20–6:40 in HUM 3015

Instructor: Bente Videbaek, office hours in HUM 2088 TBA

E-mail (bvidebaek@optonline.net). Please no written work this route!

SBU, spring semester 2010

We will study revenge and domestic tragedies and their development, which eventually has them merge into one hybrid genre. We will examine how the playwrights make use of the thrust stage, i.e., see the plays as acted drama, but also subject them to literary analysis. We have two plays not quite “fitting” our mold, but which also, strangely, do...

You will each give two 25–30 minute presentations, be active in class discussion, and write a 15–25 page paper on a topic of your own choosing (approved by me). Thus we’ll have a lot of fun together.

Grade breakdown:

Presentations: 2 x 25%

Paper: 35%

Participation: 15%

Books (available at Stony Books:

Shakespeare:


Titus Andronicus


Othello

Ford: The Broken Heart

Middleton: A Fair Quarrel

On Blackboard, as attachments:

Webster: The Duchess of Malfi; The White Devil

Ford: ‘Tis Pity She’s a Whore; Perkin Warbeck
Middleton: Women Beware Women

Heywood: A Woman Killed with Kindness
NN: Arden of Faversham

I have not ordered Russ McDonald’s The Bedford Companion to Shakespeare for you. Go Amazon if you need it. It’s a brilliant support book.

Please be on time and prepared. Two absences are allowed without your grade suffering. Also, please curb your cell phone’s urges to call you during class...

Syllabus (subject to change):

January 25: Introduction to the course

January 27, February 1: Titus Andronicus

February 3, 8: Arden of Faversham
February 10, 15: A woman Killed With Kindness
February 17, 22, 24: Othello
March 1, 3, 8: The White Devil
March 10: OFF! BV at a conference.

March 15, 17, 22: The Duchess of Malfi
March 24, April 5, 7: Women Beware Women

April 12, 14, 19: “Tis Pity She’s a Whore
April 21, 26: The Broken Heart
April 28,  May 3, 5: Perkin Warbeck
Americans with Disabilities Act:

If you have a physical, psychological, medical or learning disability that may impact your course work, please contact Disability Support Services, ECC (Educational Communications Center) Building, room128, (631) 632-6748. They will determine with you what accommodations, if any, are necessary and appropriate. All information and documentation is confidential.

Academic Integrity:

Each student must pursue his or her academic goals honestly and be personally accountable for all submitted work. Representing another person's work as your own is always wrong. Faculty are required to report any suspected instances of academic dishonesty to the Academic Judiciary.  Faculty in the Health Sciences Center (School of Health Technology & Management, Nursing, Social Welfare, Dental Medicine) and School of Medicine are required to follow their school-specific procedures.  For more comprehensive information on academic integrity, including categories of academic dishonesty, please refer to the academic judiciary website at http://www.stonybrook.edu/uaa/academicjudiciary/

Critical Incident Management:

Stony Brook University expects students to respect the rights, privileges, and property of other people. Faculty are required to report to the Office of Judicial Affairs any disruptive behavior that interrupts their ability to teach, compromises the safety of the learning environment, or inhibits students' ability to learn.  Faculty in the HSC Schools and the School of Medicine are required to follow their school-specific procedures.

Presentation Topics

1. Theater and popular culture in Elizabethan times

2. The Great Chain of Being 

3. Renaissance “problems” connected to rule, both in family and kingdom 

4. A marriage topic of own choice 

5. Religion in newly Protestant England 

6. Education 

7. Foreign politics in Elizabethan and Jacobean England 

8. Family, marriage, social structure 

9. The growth of the city of London; the implications for theater? 

10. Puritan influence on theater 

11. The concept of “divine right”; see e.g. James I’s The True Law of Free Monarchies 

12. The road from playhouse to printed page 

13.  Censorship

14.  View of religion other than Anglican Protestantism

15. The change in the view of gender roles throughout the Renaissance

16. The difference between town and country life

17. Masterless men and the function of ‘the liberties’

BIBLIOGRAPHY FOR THOSE IN NEED OF READING...

Allman, Eileen. Jacobean Revenge Tragedy and the Politics of Virtue. Newark: University of Delaware Press, 1999. Good for HAMLET especially

Babb, Lawrence. “The Physiological Concept of Love in the Elizabethan and Early Stewart Drama.” PMLA, LVI, 1941. GOOD w/ any love and conflict

Barroll, Leeds. Politics, Plague, and Shakespeare’s Theater: The Stuart Years. Ithaca and London: Cornell U. P., 1991. Good social background

Castiglione, Baldesar. The Book of the Courtier. New York: Norton Critical Edition, 2002. Contemporary text that “defines” the courtier. Interesting reading.

Cook, Ann Jennalie. Making a Match. Princetpon University Press, 1991.

Dover Wilson, J. What Happens in Hamlet? Cambridge University Press, 1935. This is a fun read and a good analysis. Anything by this critic is worth reading

---. Life in Shakespeare’s England: A Book of Elizabethan Prose. Cambridge University Press, 1926. Social stuff.

Greenblatt, Stephen. Hamlet in Purgatory. Princeton University Press, 2001. A wonderful book; reads like a novel! debates Catholic relics in Protestant thought.

Gurr, Andrew.The Shakespearean Stage 1574-1642. Cambridge, Cambridge U.P., 1992. Wonderful with stage and sociology of the times

Gurr, Andrew and Mariko Ichikawa. Staging in Shakespeare’s Theatres. Oxford: Oxford U. P., 2000. Goes over the stage and theatres well.

Henslowe’s Diaries, ed. R. A. Foakes and R. T. Rickert. Cambridge U. P., 1961. A must for theater buffs!

Kerrigan, Michael. The Instruments of Torture. New York: The Lyons Press, 2001. Need shaking up? This will do it. I borrowed it from my son. . .

Machiavelli, Niccolo. The Prince. New York: Norton Critical Edition, 1992. A contemporary study in politics. Good read!

McDonald, Russ. The Bedford Companion to Shakespeare: An Introduction with Documents. Boston: Bedford/St. Martin’s, 2001. All around wonderful; a hard book to live without!

Mercer, Peter. Hamlet and the Acting of Revenge . Iowa City: Iowa University Press, 1987. YESSS!!!

Mulryne, J.R., and Margaret Shewring, Eds. Shakespeare’s Globe Rebuilt. Cambridge University Press, 1997. Pictures and sketches galore! All the building theory and historical and excavating business

Salingar, L. G. “The Revenger’s Tragedy and the Morality Tradition. Scrutiny VI (March 1938), 402-22. This and any book/article by Leo Salingar is worth its salt.

J.L. Styan .
Shakespeare’s Stagecraft, Cambridge University Press, 1967. This was the man who turned me on to performance criticism. Wonderful book, too! Walks one through performance possibilities and gives one a new perspective

Videbaek, Bente A. The Stage Clown in Shakespeare’s Theatre. Westport, Connecticut: Greenwood Presses, 1996. I did have to put that one in, though you’ll only need little bits . . .

Wickham, Glynne. A History of the Theatre. Cambridge: Cambridge University Press, 1985. Comprehensive, wonderful theater history.
